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Drawing on this inspiration and also on Spirituality as Ideology in Black Women’s Film and 

Literature by Judylyn Ryan (which was recommended to her by queer Black womanist scholar 

Layli Phillips Maparyan) Julia Roxanne Wallace (also known as Sangodare) spoke at the 

inaugural Black Feminist Film School event about the role of Black feminist filmmaking in 

community.  Referencing Ryan’s work Julia explains: 

I too understand “spirituality as a source of knowledge and a way of knowing” that is 

generative and proactive and not reactive or subject to the “gravitational pull of 

hegemonic discourses”. And I am learning about the ethos of interconnectedness that has 

allowed oppressed communities to flourish and serve as imperatives in traditional 

African cosmology. 

 

This ethos of interconnectedness renders us all as agents and, Black Feminist 

Filmmakers in particular as leaders in the task of realizing collective well-being. To 

name oneself a Black Feminist Filmmaker is to embrace	this	responsibility which 

also means becoming a mediator between worlds to strengthen the drain and 

threatened life-force of the community. For example, in form, my tradition of Black 

baptist preaching could be a channel for strengthening life-force. 



 

 

 

My journey through divinity school was about gaining tools and understanding just like 

my journey to simultaneously create and matriculate through Black Feminist Film 

School. This shows up in my work not in terms of religion but in terms of thinking about 

how do we make and transfer meaning and how have we done so in the past. Also, 

divinity school helped me better understand the history of popular cultural Christianity in 

this country. 

	

Reversing	the	dispossession that is inherent in “structured absence” which is what is 

pervasive today – the absence and maligned presence of Black people, lgbtq people or 

all of the above, is another characteristic. We can create generatively for our future AND 

we can also, in the words of Ryan  “[re-inscribe] future agency in a cinematic past”. 

Then Renewing	Self-Possession involves creating not just new images but a new way 

of viewing critically. 

 

Finally, Charting	Futures wraps up or connects this looking back looking 

forward/Sankofa practice that for me is necessary when intentionally studying anything. 

I like the way Angela Davis talks about it in Women, Culture and Politics, our challenge 

is… 

to	respond	fully	to	the	needs	of	the	moment	and	to	do	so	in	such	a	way	that	the	light	

one	attempts	to	shine	on	the	present	will	simultaneously	illuminate	the	future. 

 

And I also want to add here what I see as my own purpose as a Black Feminist 

filmmaker.  Perhaps it could be a model for each of us in our tranifestas to identify their 

own purpose as Black Feminist Filmmakers or in whatever role you choose to play. For 

me that is the choice	to	create	a	space	of	brave	loving	truth always. It is my 



 

 

practice to create space that is so full of love and a clearly defined standard of love that 

people are safe enough to open up and transform; and clear enough that if that is not 

their community accountable intention then they can keep it moving. So, whether that is 

a space in which, for example, white women can come to understand their privilege and 

transform into actively anti-racist people; a space where Black lesbians can come to 

understand gender as a construct and transform to mentor young Black trans men; or a 

space where folks can understand that light and dark are tools in film and transform to be 

filmmakers that not only use light but also darkness and use them with intention. So, the 

last piece is all a part of what it means to me, individually, to be a Black Feminist 

Filmmaker and create self-determined practices and space for other Black Feminists. 

 

Black Feminist Film School created transformative spaces based on this model during the 

summer Black Feminist Film School Production academy where three masculine of center black 

queer filmmakers made three films and participated in an ancestral remembrance/character 

development process that was part of the seed of the pre-production process of the film When We 

Free.  In the rehearsals for When We Free Julia facilitated the actors in a process of imagining 

the minute details of the lives of their enslaved ancestors.  How did they feel about their siblings?  

Did they swim? What did they do when they felt nervous?  On the first day of filming When We 

Free everyone in the cast and crew was asked to share with the group what aspect of their 

freedom was at stake in the filming process.   The standard for transformation that Julia 

articulates as the definition of Black Feminist Filmmaking is what QWOCMAP has been 

practicing for over a decade.  The cast and crew of When We Free included experienced black 

women filmmakers and first time actors and crew members who have all shared that the 

experience of making When We Free together transformed their idea of what filmmaking was 

and could be.  That “safe enough” space for loving transformation is what allows us to define the 

tradition of filmmaking that Black lesbians have carved and impacted as a Black feminist 



 

 

intergenerational practice to the extent that it allows us to be more loving, more connected and 

more free.  


